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The moment dancer and choreographer Shira Eviatar starts dancing 

she is transformed into Shira Amoyal , the original family name of her 

father, who originates from Morocco. She has taken the shaking of the 

shoulders emblematic in her piece as the basis of the movement of 

"contemporary Mizrachi dance" which she learned from watching her 

grandmother at celebrations.
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The dancer and choreographer Shira Eviatar attempts 
to escape the confined definitions and confronts them. 
On the one hand, she has created a style which has 
been termed in festivals as "contemporary Mizrachi 
dance". On the other hand, she does not define herself 
as a Mizrachi woman. She hurts from that fact that her 
father decided to replace his original Moroccan family 
name, Amoyal, with Eviatar, and she discusses how the 
most influential figure in her life her late grandmother 
Ester, who immigrated from Morocco. On the other 
hand, she is half Polish, that both her parents are 

doctors and she grew up in Ramat Aviv. And really, 
why set and create boundaries?

Her new work, "Rising" will premiere in "Curtain Up" 
festival in 2016 - the flagship project of the Ministry 
of Culture that promotes artists in the field of dance. 
The festival will be held from November 3 – 16 
across the country (Artistic Director: Itzik Julie, Hillel 
Kogan). She performs along with dancer Anat Amrani.  
"Anat comes from the Yemenite culture and together 
we bring the movement of bodies of knowledge 



that are celebrating the two cultures, Yemenite and 
Moroccan," she says. "I met her two years ago, when 
we both started to deal with our roots in dance, and 
we discovered that our projects are trying to dismantle 
the general label of 'Mizrachi' . There is Yemenite and 
there is Moroccan and there are many similarities and 
differences between them."

In 'Rising' she continues her engagement in the 
"roots of the body", she says, "Especially in the way 
we build and maintain the identity and our personal 
and family space." This theme is also reflected in 
several of her previous works which were invited to 
festivals in Israel and Europe. For example, "Body 

Roots", which deals with family images that shape 
the body and consciousness through a meeting with 
the environment, and her work "Body Mandala" 
which focuses on the movement of her grandmother, 
movements she learned as a girl dancing at celebrations.

"Body Mandala" is also a duet version, which 
premiered with the dancer, singer and creator Sahar 
Azimi. "I invited him to work with me in order to add 
to the movement, which deals with femininity in a 
male body," she explains, "Sahar is a lovely person and 
very talented, and yet the work process was not simple. 
Both of us are very intense, and putting the two of us 
together in the studio for a few hours was not easy. "

do you accept the definition of 
contemporary mizrachi dance?

"I felt the mizrachi dance was excluded from artistic 
dance," says Eviatar, "when it is placed on stage, it 
is defined as ethnic dance, and constrained to take 
place only under such a position.  There is no in depth 
reference to the rich movement in artistic dance, 
Mizrachi dance always comes furnished with all its 
esthetics; a specific type of music, specific clothing and 
a reference through a specific image." 

do you mean a specific kind of 
orientalism?

"Of course.  It is unfathomable that in 2016 the artistic 
dance in Israel will look towards Europe and that there 
is no additional space that integrates, and allows to 
deepen, and is not shallow. My training as a dancer is 
of course based on western techniques, and there was a 
very large gap between the dance culture I come from, 
which is part of my life, to that in which I was trained. 
It is almost entirely opposite: one requires the release 
of the shoulders and hips, the other has a very political 
request to fix these areas. It took me a long time to 
have the courage to bring these movements into the 
studio and to research them.

abstraction of tradition Her father's 
altering of the family name is an unresolved matter for 
her. "I was supposed to be Shira Amoyal, not Eviatar 
- and it is touches a sensitive spot. " she explains, 
"my father becomes more Ashkenazi, and took off all 

Moroccan symbols , if he ever had any. I wanted to 
offer a counter aesthetics of my father becoming more 
'ashkenazi'. I belong to a generation that wants to go 
back to their roots, to choose differently and to fix. "

These liquid definitions are also found in her at 
a professional level. She is not only a dancer and 
choreographer. She started her career in theater and 
studied acting at 'Lee Strasberg' in New York. "I started 
dancing at a relatively late age," she says, "Even in high 
school I studied theater. The truth is back than I was 
already jealous of those who studied dance, however 
only at age 20, at Lee Strasberg, I realized that I am 
most drawn to courses that have movement and then I 
returned back to Israel and began to study dance at the 
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Kibbutzim College preparatory program.  I took my 
first dance class at the age of 21, graduated at the age 
of 25 and I considered whether to do an internship in 
teaching or to go study dance professionally. Eventually 
I signed up for dancer training workshop with Eda 
Orni.  I decided to go for it with all my might."

Dance provider her with a bridge between the past, 
present and future, and outlines the genome pathway of 
her family. "It's excites me to see what was passed from 
generation to generation, what has been delivered with 
the tradition, and to see how similar we are and how 
our identity is comprised of our environment," she 
explains, "I do not believe that we are individualists. I'm 
basically saying, welcome to reality! We all eventually 
turn into our mothers. For example, my grandmother 
was born in Morocco, she was the firstborn daughter, 
and this defined her life. If she was born the youngest 
daughter, she would have been sent to school to study, 
but because she was the eldest she had to help raise her 
siblings. It thrills me that people are born into a body, 
place, time and circumstances. This is your space - and 
you carry with you the implications of these things. "

She finds great interest in examining the place of the 
freedom of choice to choose among all these constraints. 
"My grandmother is the biggest inspiration in my life 
and one of the most significant bonds I've ever had," 
she says. "Her name was Ester, she raised a large family 
of seven brothers and sisters, and she is an amazing 

woman, the strongest woman I have ever met, funny 
and talented, with a lot of hope and a realization of 
her dreams. As a girl who never went to school and 
could not read or write, she set a goal for her children 
to succeed and to escape the poverty they were in, and 
today the family is a real success. She worked at the 
Hebrew University as a cleaner and she dreamt that 
one day my father would be like the professors who 
taught there, and then my father studied medicine, 
and when she talked about him in the neighborhood, 
everyone thought she was lying. Then, when he had 
finally become a professor, it is as if she released and 
passed away – even from the body that had been the 
cause of so much pain. "

you're talking about her like she has 
moved on to a different dimension of 
existence.

"Yes, I believe in such things, I dream about her a 
lot. She died as I started working on 'Body Mandala'. 
When I started my research for the work I was very shy 
with the movement, and suddenly I realized that of 
all I have to say, the most important thing to me is to 
make the movement present as a legitimate movement 
legitimate, to allow it to live and to preserve and 
restore my grandmother's movement's - a movement 
of shaking the shoulders of celebration. It is an 
abstraction of tradition in order to see the movement 
as it is. "

what about the seductive, feminine, sexy 
aspects of the movement?

"Of course it exists, but I am interested in how this 
movement meets my concrete flesh, how the body is 
transformed and becomes an energetic element. When 
I shake my breasts, they move. They are material. The 
body is exposed, and not organized in the aesthetics 
of sequins or a bra the keeps the breasts in a 'proper' 
or 'organized' fashion. The body is more human. I'm 
looking for another form of female aesthetics. The work 
is also erotic because it's close, but it does not serve the 
male perspective. The work offers a female body with 
all its shortcomings and flaws, and celebrates the fat 
and cellulite and everything that could undermine the 
bi-dimensional silhouette.
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"On the other hand, I am not just a woman, of course, 
because this title also confines. From shaking of the 
hips there is a lot of strength and a lot of defiance and 
masculinity. It is an attempt to bring a more complex 
femininity, but also to bring myself as a person. Not to 
reduce myself to the definition of a woman, while at 
the same time celebrating my femininity. This place, 
where feminism meets tradition, it is a tricky place, but 
it is difficult for me to think that there are those who 
see traditional people as people without a choice. I see 
myself as a feminist. "

i  have not experienced 
discrimination

She supports the Mizrachi discourse that has 
reawakened in Israel, or at least part of it. "I think it is 
one of the most important things that are happening 
here, however I do not define myself as a Mizrachi 
woman. Why limit yourself to definition. I do not 
have a political sense of Mizrahi identity as I have not 

experienced discrimination. I was born in Ramat Aviv 
to parents who are doctors. What I have experienced 
is the erasing of part of my identity, of exclusion - 
erasing my father did to the family name. There is 
some fragmentation, there is no continuity to my 
grandmother's identity. I try to provide my aspects to 
this identity. "

do you talk about it with your father?

"Yes, of course - and I also keep on wondering whether 
to return to the name Amoyal. I tell him, half in jest, 
that he should return to the original name and become 
a professor Amoyal. I also do not have an external 
visibility as part of my identity. For Anat Amrani, 
who dances with me in "Rising", her ethnic identity is 
visible. People always ask her if she is Yemenite?'

and what does she answer?

"No, I'm Swedish."
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